


Heavy Water is an artist collective that draws from archives and collections to create artworks that reclaim 
narratives in a contemporary context. The project manifests through research collaborations, exhibitions and 
public programme with specific archives, collections, museums and galleries both nationally and internationally. 
The Heavy Water Collective comprises Maud Haya-Baviera, Victoria Lucas and Joanna Whittle.

The three of us began working together in 2020, developing the exhibition Heavy Water at Site Gallery in 
Sheffield as part of the Freelands Artist Programme. Since this important exhibition, we have undertaken 
research and production residencies with the support of organisations such as g39, Special Collections at 
Cardiff University, Künstlerhaus Dortmund and the Sheffield General Cemetery Trust; with funding from the 
Four National International Fund and the University of Central Lancashire. 

The aim of the project is to generate an archive of artefacts that are currently situated at different sites, in 
addition to an accumulation of decolonial practice. For example, during our research residency at G39 in 
2022 we first engaged with a selection of artefacts held in the Special Collections at Cardiff University, 
before working from the G39 Library developing visual responses to the objects found. Artefacts relating to 
witchcraft, religion, childbirth, war and cartography became important themes in relation to critiquing aspects 
of colonial capitalism. In 2023 we took our findings to Künstlerhaus Dortmund, who are hosting an event to 
conclude the partnership. 

In 2022, we undertook an artist residency at Sheffield General Cemetery, supported by the Place and 
Communities Research Group at the University of Central Lancashire. During this residency, we focussed on 
Victorian symbols of cultural appropriation, rituals of mourning and the capitalist shift from commerce to 
industry. We have also been successful in securing research funding to develop an evolving online publication 
to house the project, so that artefacts and documents studied from different sites generate a new collection of 
objects and artworks in a way that reveals histories and speculative futures. 



Heavy Water, Site Gallery Installation. 2021
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Heavy Water is an evolving research project and collective that 
explores the reclamation of narratives in response to remnants 
associated with human activity. It manifests through research 
collaborations, exhibitions and public programme. The project 
takes its name from a form of water with a unique atomic structure 
often used for the stabilisation of volatile matter. Its materiality is 
mystical, permeating organic bodies, calming violent creations, 
grounding and giving weight to something fluid and intangible. It 
is representative of the processes of investigation and methods of 
making developed in response to shared subject matter.
 
The first iteration of the project was a group exhibition exploring 
humanity, transience and the lure of the natural world; from rituals 
of mourning to the secrets of matriarchal moss colonies and the 
historic migration of humans across lands in the search of peace 
or freedom. It was first shown at Site Gallery in Sheffield in 2021. 
Through this subsequent research project, the artists seek to further 
investigate the interwoven themes present in their respective 
practices, while developing new ways of working in collaboration 
with each other through researching archives, collections and 
artefacts. Through their respective artistic research, they focus on 
the reclamation of narratives in response to the gathered remnants 
associated with human activity. 

Contemporary rituals are created from imagined past rites, 
symbiotic sorrows are conjured as a way to resist colonial 
capitalism, cultural artefacts are reformulated to reveal brutal 
truths. Accepting that there is no comfort of truth to be found in 
history and its past rituals, their work explores the creation of 
new histories as a way to address the reality of what humanity 
has wrought upon the world, while openly confronting our new 
environment and our responsibility for future history. This can only 
come with the contagion of history - the dark matter that precedes 
this reemergence. 

The project generates a digital archive of artifacts from a variety 
of geographical locations. The Heavy Water Collective are 
working to form new networks and partnerships with specific 
archives, collections, museums and galleries, both nationally and 
internationally, in order to unearth new ways of being-in-the-world 
through the objects encountered. Respective interests are tied to the 
materiality of the land and humans’ engagement with it culturally, 
economically, politically, socially and spiritually. Interpretations of 
specific archives and collections through creative research projects 
and subsequent exhibitions will generate new insights that seek 
to create stability and stillness amidst the turbulence of global 
uncertainty. 



Victoria Lucas

Research and Events during residencies at g39 and 
Sheffield General Cemetery.
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Partners:

https://g39.org/ 

g39 is home to Wales’ largest artist-run gallery and creative community for the visual 
arts. Established in Cardiff, g39 became a charity in 2019 and works as a bridge between 

communities, the public and artists. Artists are at the heart of g39’s activities. 

https://www.cardiff.ac.uk/special-collections

Special Collections and Archives was set up in 2005 to build, safeguard, and promote 
engagement with Cardiff University’s vast collection of unique and distinctive resources. 

They hold rare books dating back to the 15th century.

https://www.kh-do.de/

Künstlerhaus Dortmund has been run by artists since 1983 as a studio and exhibition 
space for contemporary and experimental art. It is part of a vibrant art scene and has for 

years been a highly valued cultural stakeholder within the Ruhr area of Germany.

https://g39.org/  
https://www.cardiff.ac.uk/special-collections 
https://www.kh-do.de/  
https://www.kh-do.de/  


Partners: 

https://www.sitegallery.org/

Site Gallery is Sheffield’s international contemporary art space, specialising in moving image, 
new media and performance.

https://freelandsfoundation.co.uk/

The Foundation’s mission is to support artists and cultural institutions, to broaden access to art 
education and the visual arts across the UK. 

https://www.creativescotland.com/

The Four Nations International Fund supports individuals and organisations in developing inter-
national partnerships and co-creation projects.

https://www.uclan.ac.uk/

The University of Central Lancashire offers a vibrant and world-class research environment, 
matched by excellent facilities, comprehensive research support and award-winning training 

opportunities.

https://www.sitegallery.org/ 
https://freelandsfoundation.co.uk/
https://www.creativescotland.com/ 
https://www.uclan.ac.uk/ 


Partners:

https://www.sheffieldmuseums.org.uk/

In 2021, the Graves Gallery began a five-year programme of redisplay generously supported by 
the Ampersand Foundation. Each year, 40% of the displays are rehung, allowing visitors to en-

joy even more of the city’s collection. 

https://gencem.org/

Opened in 1836 and with the last burial in 1978, the cemetery is now preserved as a valuable 
green space in the heart of Sheffield.

https://www.aw-ar.studio/

Studio AW—AR is a multi-disciplinary design studio, founded by Alexandra Watson and An-
drew Robinson.

https://www.blocstudios.co.uk/

Bloc Studios was founded in 1996 by four art graduates and remains an artist led initiative to 
this day.

https://www.sheffieldmuseums.org.uk/ 
https://gencem.org/ 
https://www.aw-ar.studio/
https://www.blocstudios.co.uk/  
https://www.blocstudios.co.uk/  


Victoria Lucas

Victoria Lucas

Joanna Whittle



Artworks and Research Developed at g39, 
in Response to Cardiff University’s Special 

Collections.  

Maud Haya-Baviera

Joanna Whittle
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Maud Haya-Baviera

In Maud Haya-Baviera’s practice, cultural artefacts become a catalyst for change. An extraction of history 
takes place, as narratives, places and images are mined, cut and reformed. Constructed sounds wail out from 
its history, squeezed through time and flattened out into a dissociated and unsettling other narrative. These 
works form a paradox of an archival record of these now-times, as we sift through what has been to find 

answers, solutions and new ways of being among the ruins of colonialism.
 

Haya-Baviera has exhibited her work in a solo capacity and in group shows nationally and internationally and 
has received a number of awards in relation to international projects and towards the production of new works. 
Recent exhibitions include Brewers Towner International, Towner Gallery, Eastbourne (2022/2023), Things Fall 
Apart, Haarlem Artspace, Wirksworth (solo exhibition) (2022), Stories, Bankley Gallery, Manchester (2022), 
Aggregate, Freelands Foundation, London (2022), Heavy Water, Site gallery, Sheffield (2021), Big Screen 
Southend, Focal Point Gallery, Southend on Sea (2021), Talking Sense, The Portico Library, Manchester (2020), 
Some Palaces, Künstlerhaus Dortmund, Germany (solo exhibition) (2019), SALTO Verbindt, Amsterdam, 
The Netherlands (2019), Doc/Fest, Global Citizens Strand screenings, Sheffield (2019), In Common, The 
University of Derby, UK (2019), Anonyme Zeichner, Galerie im Körnerpark, Berlin, Germany (2018), Moving 
Image Festival, Balaclafa Carn, Caernarfon, Wales (2018), Traverse Vidéo, Institut Supérieur d’Arts, Toulouse, 
France (2017), Objets Singuliers, 34th Festival International De Court Métrage, Aix-en-Provence, France 
(2016), Contemporary Art Ruhr, Directors Lounge, Essen Zollverein, Germany (2016). Recent commissions 
include a public artwork for ARTHOUSES LOCALwifi, displayed in the coastal town of Whitley Bay (2021) 
and a podcast for Montez Press Radio, archived and broadcasted in Sheffield, UK, New York, USA and Berlin, 
Germany (2022). Haya-Baviera is also preparing a solo show at Haarlem Artspace, Wirksworth, which will open 
next year. Haya-Baviera has recently completed a two-year artist residency programme at Site Gallery, as part 
of Platform20 and the Freelands Artist Programme, and she is currently a Lecturer and Researcher at Sheffield 
Hallam University. Her work has appeared in various publications and has been written about by Zoe Sawyer 
(Curator at Eastside Project), Lauren Velvick (Director at Corridor 8) and Angelica Sule (Programme Director at 
Site Gallery).

maudhb.com  

http://maudhb.com


Maud Haya-Baviera, Things Fall Apart, 4K video, 5’ 25’’, 2020.



Victoria Lucas, Coalesce, oval video projection, 2021 & Aggregated Form, Large Scale Photograph on Fabric and plaster cast, 2020. 



Victoria Lucas

Victoria Lucas’ work is a process of unearthing and reforming, so that entangled matter solidifies the absence 
that burgeons with the present. Colonies of moss cover quarried scars in the earth, softening and quieting 
wounds. Her technologically-led explorations present something that is both new and ancient, generating 
a ritualistic way of describing topographies in a way that we are able to lay down in them. Verdant moss 
covers dry maps, folded in drawers, with long dried ink fading into water-brown. The work itself becomes 
an artefact of this new describing. These visual methods of remapping speak of a posthuman re-connection 

with non-human bodies, as a process of reclamation.

Victoria Lucas has shown extensively in group and solo exhibitions. She is a Senior Lecturer in Fine Art at the 
University of Central Lancashire, where she successfully submitted a double weighted output to the Research 
Excellence Framework in 2021, and has recently been awarded a Research Sabbatical to develop research 
outputs with the Heavy Water Collective. Lucas is currently undertaking a practice-led PhD at Sheffield Hallam 
University, entitled Reclamation Ground: Reconstituting Place and Female Subjectivities through Artistic Prac-
tice, and explores how the materiality of post-industrial landscapes may be used to deconstruct and reconstitute 
female subjectivity. Her artistic research has been shown most recently in Aggregate, Freelands Foundation, 
London (2022), The Strata of Things at Threshold Sculpture, Leeds (2021), Heavy Water at Site Gallery, Shef-
field (2021), Where Rock and Hard Place Meet at Haarlem Artspace, Wirksworth (2018) and The Search at The 
Hepworth, Wakefield (2021). Commissions include Tessellate, a body of site-responsive work for Iodeposito, 
Italy (2022) and Conflict, a video artwork for the National Portrait Gallery, London (2014). Lucas also curates 
projects, and is currently working towards a curatorial commission at Graves Art Gallery in Sheffield which will 
open in Spring 2023. She won the SOLO award™ in 2016 and has artworks in both public and private collec-
tions. She has presented her artistic research at the Art and the Rural Imagination Conference, programmed by 
More than Ponies, in 2020, and at the Overwhelming Imaginations Conference at the SiShang Art Museum, 
Beijing, in 2016. 

victorialucas.co.uk 

http://victorialucas.co.uk  


Joanna Whittle

These seductively detailed and miniature paintings draw the viewer into an uneasy, unpeopled world. The 
temporary structures depicted sink into motile, flooded land, acting as fragile ruins of the recent past with the 
unsettling sense of a recently departed presence. Makeshift shrines are depicted in dark forests, evidencing the 
human trace in accumulated acts of mourning. Throughout her work Whittle explores themes of ungroundedness 
and loss; of shifting perspectives and hidden activities and their fragile residue in the landscape. In both practices 
she presents the intangible as credible and explores different methods of display to authenticate this uncertainty.

Whittle is a member of the Contemporary British Painting Society, winning the prize in 2019 and selecting for it 
in 2021. She has undertaken numerous solo projects and has shown extensively in group exhibitions. In 2020 she 
was awarded Arts Council funding to work  with the Portland Collection exploring the construction of narratives 
through artefact creation and display and more recently has been awarded an ACE Project Grant for her current 
research project with the National Fairground and Circus Archive at Sheffield University, exploring themes of 
ungroundedness in fairground architecture and the landscapes surrounding them. This will culminate in a solo 
exhibition in 2023.  Earlier this year she displayed a new collection of works at Millenium Gallery, Sheffield, 
following a period of research collaboration with Sheffield University archaeologist Dr Elizabeth Craig-Atkins, 
exploring themes of mourning in the landscape and material culture. She is a member of the Landscape Research 
Group focused on exploring landscape in relation to its history and contemporary issues. She is also a member of 
the Guild of St George who are keepers of the Ruskin Collection held at Sheffield Museum, collaborating with 
academics and artists globally to explore issues facing society and the environment today. She is currently exhib-
iting her work in a solo exhibition at the Whitaker Museum alongside artefacts from their permanent collection.  
Later this year her work will be appearing in Entwined: Plants in Contemporary Panting at Huddersfield Art 
Gallery in association with the Contemporary British Painting Society, Kirklees Council and Kew Gardens. She 
will also be exhibiting at High Lines public gallery in Drogheda, Ireland, in an exhibition bringing Irish and Brit-
ish artists together.  Her work has been written about by Griselda Pollock, Albert Godetzky (Courtauld institute) 
& Lauren Velvick (Corridor 8).

joannawhittle.com

http://joannawhittle.com


Joanna Whittle, Sorrowing Cloth, oil on copper.10 x 15cm, 2020.



Heavy Water, Site Gallery Installation. 2021



Contact

Maud Haya-Baviera // mhayab@gmail.com // 07906120793 

Victoria Lucas // victoria_lucas@me.com // 07947499411 

Joanna Whittle // jowhittle12@gmail.com// 07867801947

Address

Heavy Water Collective 
44-45 Bloc Studios, 4 Sylvester Street, Sheffield, S1 4RN

Instagram
@maud_haya // @victoria_lucas_gallery // @ jowhittleart

heavywater.info

https://www.instagram.com/maud_haya/
https://www.instagram.com/victoria_lucas_gallery/
https://www.instagram.com/jowhittleart/
http://heavywater.info


Research Outputs







Aggregate Publication 2022

Aggregate 2022 is a publication that reflects upon two years of activity from the second cohort 
of artists participating in the Freelands Artist Programme (2019-21). Its relevance to this re-
search lies in the section regarding my work, which is written by Freelands Foundation curator 
Meghan Goodeve, and details the works developed for the Heavy Water exhibition at Site Gal-
lery in 2021. 

Launched in 2018, Freelands Artist Programme is a landmark initiative to support emerging art-
ists across the UK. Its aim is to nurture emerging artists’ practices by fostering long-term rela-
tionships and collaborations with arts organisations, helping to bolster regional arts ecosystems. 
Four organisations across the UK – g39, Cardiff; PS2, Belfast; Site Gallery, Sheffield; and Tal-
bot Rice Gallery, Edinburgh – care for five artists each, working with them for two years.

Published alongside the exhibition taking place in Freelands Foundation London gallery space, 
Aggregate 2022 brings together the practices of 21 artists, with a breadth of ideas and approach-
es. Each artist was invited to put forward an author to write about their distinctive practices, and 
the book carries a multiplicity of voices: artists, activists academics, curators and writers.

https://freelandsfoundation.co.uk/publication/aggregate-2022

https://freelandsfoundation.co.uk/publication/aggregate-2022
















Aggregate 2022

An exhibition bringing together the work of 21 artists working across the UK in the Freelands 
Artist Programme

This exhibition brought together the work of 21 artists working across the UK, including artists 
based in Cardiff, Belfast, Edinburgh and Sheffield. Sculpture, sound works, textiles, print, writ-
ten word, film and installation, painting and site-specific interventions were installed throughout 
Freelands Foundation’s London building, offering an insight into new approaches to making 
and the most urgent topics being considered by artists today. Interspersed with artworks that 
invited moments of contemplation, this exhibition encouraged a re-examination of our own po-
sitions within contemporary cities and systems.

Conversations unfolded between works that addressed the individual concerns of each artist by 
re-imagining the world we live in, including works that interrogate our current conditions and 
construct alternative spaces to occupy – from a never-to-make-it noise band to an imagined ma-
triarchal moss colony. In other works, stories were woven together, treading the line between 
fiction and reality, drawing on mythology, histories and archives that range from Robinson Cru-
soe to a compendium of fourteenth century mythical biographies.

https://freelandsfoundation.co.uk/exhibition/aggregate-2022

https://freelandsfoundation.co.uk/exhibition/aggregate-2022


Victoria Lucas, Entanglement, Freelands Foundation Installation. 2021



Victoria Lucas, Entanglement, Freelands Foundation Installation. 2021



Commissioned Text by Lauren Velvick, Site Gallery Website. 2021



Commissioned Text by Lauren Velvick, Site Gallery Website. 2021



Commissioned Text by Lauren Velvick, Site Gallery Website. 2021



Commissioned Text by Lauren Velvick, Site Gallery Website. 2021



Heavy Water Exhibition Programme, Site Gallery 

As established, The Heavy Water Exhibition at Site Gallery was the beginning of this long-
term research collaboration. The exhibition was also part of my PhD submission, which is 
why is is not listed as an output as part of this document. There were accompanying events 
that took place as part of the parallel programme, including an In-Conversation Event with 
curator Angelica Sule and the Heavy Water Collective, and a workshop entitled Journeys in 
to the Moss, which I developed alongside researcher Jamie Allan.  

The in-conversation can be viewed here: https://vimeo.com/784993257

Since this exhibition and the accompanying events, the Heavy Water Collective have 
worked with Site Gallery to develop a Touring Pack, which has so far been circulated to 
Arnolfini (Bristol), Firstsite (Colchester), MIMA (Middlesborough) and Newlyn (Corn-
wall) by Site Gallery. This is an ongoing partnership, and we hope that the touring show 
will grow over the coming years. 

https://vimeo.com/784993257






Journeys in to the Moss Workshop 
19/08/2021

Mosses were the first plants to emerge from the waters, some 470 
million years ago. Beside us on the pavement; resting above us on 
roofs; hugging rocks and trees – mosses are our omnipresent and 
often ignored ancestors. What might these living fossils teach us? 
What stories do they hold?

Taking references from scientific study and the radical space opened 
up when we shift from a human-centred perspective, this workshop 
is a collective journey through life at other scales.

Facilitated by Jamie Allan, and held in the main gallery at Site, the 
workshop began with a reading, followed by a guided imagination 
exercise. The session built towards a collective storytelling encoun-
ter, inspired by mosses and other small organisms. Participants were 
welcomed to share their impressions or to listen to others.

This workshop worked in dialogue with the work of Victoria Lucas 
in the Platform 20: Heavy Water exhibition.

Jamie Allan is an artist, filmmaker and curator with a background in 
documentary filmmaking and community cinema. His recent work 
revolves around the ecological reverberations of human histories, 
with a specific focus on the relations between animals and human 
border zones. He has a Masters in Documentary Film from the Doc-
Nomads itinerant film school, and is currently a researcher with the 
Collective Practices Post-Master at the Royal Institute of Art, Stock-
holm.



Research Residency 
G39, Cardiff 
4th July - 9th July 2022

For their research Project at G39, the Heavy Water Collective engaged with a selection of artefacts held in 
the Special Collections at Cardiff University. Artefacts relating to witchcraft, religion, childbirth, colonial-
ism, war and cartography have been central to the collectives’ artistic research. The residency ended with 
an event, in which the Heavy Water Collective presented their findings (pictured). 

Maud Haya-Baviera focusses on war correspondence and other historical materials that are able to con-
vey a sense of narrative or self-narrative. She has started drawing relationships between past and cur-
rent events, particularly those relating to propaganda and war-time. Through her research, she has found 
enticing visual material able to support a narrative thread, and which will become part of a new video 
work. Victoria Lucas has developed a constellation of images that bring together 18th Century bodies and 
landscapes in a way that confronts colonial practices and capitalist power. Ovaries sit alongside charted 
islands, depictions of colonisers are deconstructed and presented as brutally articulated forms, material 
traces are subverted and used as feminist amulets to ward off evil. Joanna Whittle examines texts that de-
scribe these times of chaos, where the devil walks the earth and the fires of hell openly burn in the unsta-
ble ground into which blasphemers plummet. Her drawings depict ruins constructed from theses layered 
and makeshift shrines, erected over and around them, and imagines the objects and talismans concealed in 
the pockets of shrouds. 

This project has been generously supported by the Four Nations International Fund. The project will con-
clude with an in-conversation hosted by Künstlerhaus Dortmund in January 2023. 









Artwork Examples: 

Rupture I - V 
2022 

Framed Digital Print

In this series of images, Victoria Lucas has 
worked with digital technology to create a rup-

ture in the fabric of these illustrations, which 
have been extracted from a 1773 account of the 

British colonisation of the Southern Hemisphere. 
British depictions of their encounters with in-

digenous communities are torn apart though the 
glitch of the scanning process, creating space 
in-between the pixels for new narratives, per-

spectives, and becomings to emerge.



Victoria Lucas, Work-in-Progress, Collage in g39 Sketchbook, 2021





Research Residency: Sheffield General Cemetery

The Samuel Worth Chapel is situated in the Sheffield General Cemetery on Cemetery Road, and 
is the site of a Heavy Water research residency that interrogates historical narratives through the 
botanical, geological, mythological and architectural materialities encountered. 

The Heavy Water Collective hosted an event that began with an informal talk, followed by re-
freshments and a chance to look at the research artefacts developed as part of this long term col-
laborative project. 



Online Publication 

The Heavy Water digital publication output consolidates and disseminates this research to a 
public audience. We seek to establish new knowledge in relation to underresearched collections 
and artefacts hidden in archives. The output seeks to unearth histories and contribute to an un-
derstanding of collective heritage through a reconstruction of geo-political terrains.

The publication will form a new multifaceted archive that connects objects across sites, with 
underlying themes of landscape, environment and cultural histories, to develop new insights 
that address societal issues faced today.Creating a rhizomatic depository, this output maps out 
new research that reframes engrained colonial, capitalist and humanist structures as a way to 
contribute to the discourse that confronts cultural, environmental and societal issues. 

Link: The publication will be officially launched in March 2023

The following screen shots give an example of the website design, which has been developed in 
partnership with Studio AW-AR. 

This Digital Publication has been funded by the University of Central Lancashire, and can be 
found here: 

www.heavywater.info.

http://www.heavywater.info


















Montez Press Radio Podcast



Exploring the Archive Workshop, Sheffield Hallam University
 
Friday 27th January, 10am -4pm  
Level 4 BA (Hons) Fine Art Students (52 maximum)

In this day long workshop, the Heavy Water Collective introduced their practice and recent projects, focusing on how they work together as a collective while  
outlining their responses to archival material and sites of interest. Students were given a series of activities to undertake, and were introduced to the John Wid-
dowson Folklore Collection, before being invited to make artwork in response to the artefacts sourced. 

I include our lesson plan and images of the workshop across the next few pages. Feedback from the workshop was extremely positive. 

Materials 

10 x 12kg stoneware clay
Selection of clay tools and rolling pins 
100 x A3
100 x A4
100 x tracing paper 
Carbon paper
52 x Pencils
25 x erasers 
10 x pencil sharpeners
10 x scissors 
20 x tapes (masking / sellotape / Duct tape etc)
20 x glue sticks 
selection of wire / chickenwire rolls
Range of pliers / cutting tools for wire 
Newsprint / tissue paper 
PVA glue
Ink brushes 
Dip pens
Black or Indian Ink 
Pallets for mixing ink (watercolour pallets) 
Selection of Acrylic Paint
52 x Paint Brushes (different sizes / textures / including watercolour brushes)



Lesson Plan - Heavy Water Workshop















Four Nations International Fund: Closing 
In-Conversation 

This Heavy Water Collective ‘In Conversation’ took place online, and formed a 
presentation and discussion with Anthony Shepland from G39, Pit Schneider 
from Kunslterhaüs Dortmund and Sara Huws, Cardiff University Special collec-
tions. This final discussion was an occasion for us to present our findings from 
our Four Nations funded residency in Cardiff in 2022, where we worked with 
the Special Collections archive to develop work at G39, and through further 
discussion with Künstlerhaus Dortmund.  

This event was recorded, and can be viewed here: 

https://vimeo.com/793072090

38 people were in attendance at the live online event. 

‘A really beautiful evening with my fellow Heavy Waterers... I thoroughly en-
joyed beautiful insights from @jowhittleart about the poetic similarities be-
tween snow and paint, and from @maud_haya regarding her tender handling of 
war correspondence. I was also really moved by @anthonyshapland insights... 
regarding narrative, and how the pulling together of narratives through crea-
tive practice can increase a sense of empathy. This really resonated. I also took 
away Pit’s brilliant comments regarding the connections we have made with 
history, through engagements with the archive, and how the glitches and fis-
sures we generate through the works creates a temporal fluidity and a new kind 
of actuality. It was also so lovely to hear @sara_huws talk about the impor-
tance of archive-based research - meeting Sara during a tour in Cardiff as part 
of the @freelandsfoundation residency was hugely inspirational and we are so 
grateful’

- Victoria Lucas (Instagram post reflecting on the event)

https://vimeo.com/793072090




PostNatures, Heavy Water Collective 

In the PostNatures exhibition at Graves Gallery, the Heavy Water Collective 
present images and objects that respond to two very different archives - The 
Special Collections at Cardiff University and The Sheffield General Cemetery 
site in Sharrow - where they undertook research residencies in 2022. In this 
exhibition, the Heavy Water artists, Maud Haya-Baviera, Joanna Whittle and 
Victoria Lucas, select source material from these sites and use it to grapple with 
notions of the landscape in relation to embedded socio-cultural structures. Rep-
resentations of landscapes correlate with tail eating snakes, female reproductive 
organs, plant matter, ritual objects and strange human forms. Myth and symbol-
ism bleed into and out of the materiality of each object, creating a constellation 
of fluid and mystical associations. Alongside the display case, a printed schema 
designed by Studio AW-AR draws together these associations through further 
fragmentary reference points. 

PostNatures is an exhibition curated by Victoria Lucas, and is submitted as a 
separate but related research output on CLOK.

PostNatures
Open: Thu 16 March - Sat 2 December 2023

This exhibition, curated by artist Victoria Lucas, is centred around JMW Turn-
er’s painting The Festival of the Opening of the Vintage at Mâcon.

PostNatures sees Lucas draw on the constructed composition of Turner’s paint-
ing to highlight how imaginary subjects can affect our individual or cultural per-
ceptions of reality. The exhibition features a range of artworks and objects from 
Sheffield’s collections which depict other representations of the relationship 
between women and nature, alongside recent works from Victoria Lucas and the 
Heavy Water Collective. Together, they invite us to rethink and further explore 
ideas of the feminine in nature.

The exhibition is generously supported by the Ampersand Foundation.
https://www.sheffieldmuseums.org.uk/whats-on/postnatures/

Join us for a special evening 
viewing as we celebrate 

Wed 15 Mar 2023
6 – 8pm

George Fullard & the
New Collection Displays

https://www.sheffieldmuseums.org.uk/whats-on/postnatures/
























PostNatures: Victoria Lucas Artwork 
Examples

Left:

PostNatureGlitch II, 2022 
Victoria Lucas (born 1982)
digitally manipulated image. Edition 10/10

This disrupted image foregrounds the glitch in a 19th Century lithograph by JS 
Templeton. The agitation of nature, through a digital process of fragmentation, 
becomes a metaphor for the impact that capitalism has wrought on the natural 
world. This digital unravelling of the picturesque creates a fissure, within which 
new possibilities of being and becoming may manifest. 

Right: 

Self-Destructive Acts, 2023
Victoria Lucas (born 1982)
Jesmonite 

In reference to late capitalism and the resulting climate emergency, the ourob-
oros is recontextualised as an ancient symbol that warns of a time in which 
humans move towards their own destruction. In the context of Lucas’ research, 
this retelling of the symbol becomes a marker for the rebirth of the earth with-
out us.





PostNatures Programmed Events 

Heavy Water Collective 
Talk and Website Launch
19th April 6-7pm 

Join the Heavy Water Collective as they talk about the work they currently have on display as part of the PostNatures exhibition, The objects and images on dis-
play draw from and respond to artefacts sourced from UK-based archives and collections, and subjects such as witchcraft, religion, childbirth, war, folklore and 
cartography have been brought together and reinterpreted in a contemporary context. Collectively, the work creates a constellation of meaning, in relation to the 
landscapes and accounts revealed. In this event, artists Maud Haya-Baviera, Victoria Lucas and Joanna Whittle will discuss the junctures in which their respec-
tive practices intersect, before officially launching their new website, which has been generously funded by the University of Central Lancashire. The will also 
unveil a free, newly published leaflet containing an essay by Lauren Velvick, designed by Studio AW-AR and funded by Sheffield Hallam University. 

Victoria Lucas
Artist Victoria Lucas (b.1982, UK) lives and works in Sheffield, UK. Recent shows include Aggregate, Freelands Foundation, London, 2022, The Strata of Things 
at Threshold Sculpture, Leeds, 2021, Heavy Water at Site Gallery, Sheffield, 2021 and The Search at The Hepworth, Wakefield, 2021. Commissions include a 
site-responsive work for Iodeposito, Udine, Italy, 2022 and a video artwork for the National Portrait Gallery, London, 2014. Curated projects include Deadpan 
Exchange VIII at Casa Maauad, Mexico, 2014 and Postnatures, Graves Art Gallery, 2023. She is a Senior Lecturer in Fine Art at UCLan and is undertaking a PhD 
at SHU.

Joanna Whittle
Joanna Whittle is a painter who creates narrative artefacts.  Recent projects include On Shifting Ground, Whitaker Museum, Lancashire, 2022; Material Mourn-
ing, Millenium Gallery,  2022 and Between Islands, Welbeck Estate, 2020. Recent group exhibitions include Tyranny of Ambition, Highlanes Public Gallery, 
Drogheda, Ireland, 2023; Aggregate, Freelands Foundation, London, 2022 and Heavy Water at Site Gallery, Sheffield, 2021. She is a member of the Contemporary 
British Painting Society and is currently undertaking a period of research with the National Fairground and Circus Archive. He work has been written about by 
Griselda Pollock, Lauren Velvick (Corridor 8) and Albert Godetzky (Courtauld Institute) 

Maud Haya-Baviera
Maud Haya-Baviera has exhibited her work in both solo and group shows nationally and internationally, receiving a number of awards in relation to internation-
al projects. Recent exhibitions include Brewers International, Towner Gallery, Eastbourne (2022/2023), Things Fall Apart, Haarlem Artspace, Wirksworth (solo) 
(2022), Aggregate, Freelands Foundation, London (2022), Heavy Water, Site gallery, Sheffield (2021), Big Screen Southend, Focal Point Gallery, Southend on Sea 
(2021), Some Palaces, Künstlerhaus Dortmund, Germany (solo) (2019). Her work has appeared in various publications and has been written about by Zoe Saw-
yer (Curator at Eastside Project), Lauren Velvick (Director at Corridor 8) and Angelica Sule (Director at Site Gallery).

















Upcoming: 

2023: Research Residency, University of Leeds Special Collections 

2023: Generating New Sediment: Artistic Responses to Archives and Collections, Research Paper, Archive Research Community Conference, Sheffield Hallam 
University


